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Night had fallen on a day of deeds. 
The great rafters in the red- ribbed hall 
Flashed crimson in the fitful flame 
Of smouldering logs. 
And from the stealthy shadows 



That crept ¥ound Harald^s throne, 
Rang out a Skald^ strong voice, 
With tales of battles won j 

Of Gudrun'S love 

And Sigurd, Siegmund's son. 
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By EDWASD MacDOWELL 
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AMOURETTE 

FORGOTTEN FAIRY TALES 

Sung outside the Prince's Door. From Dwarf*Land 
Beauty in the Rose-Gard^i. Of a Tailor and a Bear 

SIX FANCIES 

A Tin Soldier's Love Sununer Song 

To a Humming Bird Across the Fields 

Bluette An Elfin Round 

IN LILTING RHYTHM (2 Pianoforte Pieces) , 



I M 

.75 
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.75 



How many admirers of Edward MacDoweli's music know that these 
piano pieces .... purporting to be by Edgar Thorn, were 
composed by MacDowell? 

There is a story about the publication that shows the sweet nature 
of the composer. In 1895 or 1896 there was need of a trained nurse in 
his household, and he, wishing to show his appreciation of her services, wrote 
these little pieces in remembrance, and made the condition with the pub- 
lisher that the royalties should go to her, that the remembrance might 
continue. But why did he not public the pieces under his own name? 
Possibly to see what the critics would have to say about a young and 
unknown composer. The wonder is that the identity of the author was 
not at once discovered, for every page is MacDowellish in the contour 
of the melodic line, in harmonic thought and in tricks of rhythm. Then, 
too, who but MacDowell, or some slavish imitator of him, would have 
written the indication3 all in English, *'Gayly, pertly," "Softly, wist- 
fully," "Well marked almost roughly," "Very swift and light," "Not 
slow, liltingly," etc.? MacDowell could not escape from himself, and 
these pieces, slight as they are» reveal his poetic fancy, his romantic feeling, 
his quaint, capricious feeling. 

—PhUip Hale, in the ''Boston Herald,'' December 12, 1909. 
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EDWARD MAC DOWELL 

INSTRUMENTAL COMPOSITIONS. 



•Op. 13 
•Op. 16. 
•Op. 17 
♦Op. 18 
•Op. 19 
•Op. 19 
•Op. 24 
•Op. 28. 

•Op. 28 
•Op. 28 
•Op. 31. 



Ko.l 

No. 2. 
No.l. 
No. 3. 

Ko.4. 

No. 4. 



No. 4. 

Ko.9. 



«0p.31 
Op.36- 
Op.37. 



No. 2. 



No.l. 
No. 9. 
No. 3. 



^Op.38. 



Op. 39. 



■ad 2. Prelude ft Fugue 50 

Serenata . 40 

Witches^ Dance 75 

Barcarolle in F . . . .40 

Rcvery 30 

Dance of the Dryads 60 

Ccardas (Friska) fiO 

Six Idyls (Edition Schmidt No.57) . . . . . 1.00 

Xa tbft. Woods — SlesU — To tiM MooattgHt ~ 
Silver ClOndf — FIvte Idyl — The Btae-bea 

Silver Qottds. Idyl in Bflat 40 

Flute idyl in G .40 

Six Poems after Heine (Edition Sc&snidt No. 06) 1.00 

Prom a Plsbennan'g Hut — Scotch Poem -* From 
toag A^ ~ The Post Waggon — 1%e Shepherd 
Boy — Monologue. 

Scotch Poem 40 

Etude de Concert 75 

i^es Orientalcs* 

Clair de Lane 30 

Dans le Han^ac .40 

Danse Andalonse .40 

Marionettes (Edition Schmidt No. 59). (Ang- 

mented and revised edition) 1.00 

ftologue — Soubretle — Lover ~ Witch — Clown 

— Yiliala — Sweetheart — Epilogue. 

Twelve Etudes for the Development of 
Technique and Style (Schmidt's Edu- 
cational Series No. 4) 1.50 

Separately: 



PIANOFORTE SOLOS. 

Op. 51. 



1. Hunting Song . . .30 

2. Alia Tarantella . . .40 

3. Romance 30 

4. Arabesque 40 

5. In the Forest. . . .30 

6. Dance of the Onomes .40 



7. Idyl .... 

8. Shadow Dance 

9. Intermezzo . 

10. Melodj^ . . . 

11. Schenino . . 

12. Hnngarian. . 



Op. 57. 
Op. 59. 

Op. 61. 



Op. 62. 



Woodland Sketches (Edition Schmidt No. 47) 

To « Wild Rose - Will C the WUp — At an oW 
Tryfltiog Place — In Autumn — Prom an Indlas 
jjo^e — To » WaterlUy — Prom Unde Hmns -- 
A Deserted Farm — By » Headow Brook -^ Told 
at Sunset. 

Op. 55. Sea Pieces (Edition Schmidt No. 48) ... . 

To the Sea — Tnm a wauderiac iMberff — AD. 
i««0 — SUrllght — Song — Ttom the l>eptha — 
Nautilus — In Xld-Oeeaa. 

Third Sonata (Nozse) 

Fourth Sonata (Keltic) 

Fireside Tales (Edition Schmidt No. 67) . . 

An old love story — Ot Bi«'ep Rabbit — Prom a 
German forest — Of Salamanders — A Haunted 
House — By smouldering Bmbers. 

New England Idyls (Edition Schmidt No. 75) 

An old Garden — Mid-Summer — Mid-Winter — 
With sweet Lavender — In deep Woods — Indian 
Idyl — To an old white Pine — Prom Puritan 
days — From a Log cabin — The Joy o! Autumn. 

In Passing Moods. Album of Selected Pianoforte Pieces. 

(Edition Schmidt No. Il8) 

Prologue — Alia Twantella — An old love story 
— Melody — The Song of the Shepherdess « A de- 
serted farm — To the Sea ~ Itense Andalouse — 
Prom a Log Cabin — BpUogue. 

Six Little FHeces (After Sketches of J. 6. Bsich). (Edition 

Schmidt No. 145) 

Compositions published under the pseudonym of 

Edgar Thorn. 
Amourette 

Forgotten Fairy Tales 

Sung outeide the Prisee's Door - Prom Qwtff- 
Land — Beauty In the Rose-garden — Of a Tailor 
and a Bear. 

Six Fancies 

A Tin Soldier's L«ve — Summer Soa« — To a 
Humming Bird — Across the Fields — TBI 
An Bliln Round. 

in Lilting Rhythm (2 PianofoHe Pieces) 



1.25 



1.26 



2,00 
2.00 
1.25 



1.25 



1.26 



75 



75 



nuette • 



Op. 29. 



* Mew Editions, revised and su^mented by the Composer. 

PIANO FOUR HANDS. 

Lamia. Third Syiaphonie Poem . 2.00 ) Op. 42. Suite 



2.50 



VIOLIN AND PIANO. 

Op. 3? No. 1. Clair de Lune (Transcribed by Arthur Hartmonn) ^^ 

a) Original Edition. . . .50 

b) Simplified Edition . . .50 



Op. 61 No.l. To a Wild Rose (Transcribed by Arthur Hartmann) a) Original Edition. 



Op. 62 No. 4. With Sweet Lavendar (Transcribed by A. von der Hoya) 

VIOLONCELLO AND PIANO. 

Op. 61. 



Op. 61. Woodland Sketches (Transcribed by Jul. Klengel). 

1. To a wild Rose 60 

2. At an old Trysting Place 60 



3. To a Water Lily 60 

4. A deserted farm 5S 

5. Told at Sunset 60 



ORCHESTRA. 



op. 29. Lamia. S^d Symphonic Poem for full orchestra. Score d.OOn. | Op. 42. Suite 

Parts e.OOn, 



Score 4.00 n. 
Part* 12.00X1. 



ORGAN. 



Transcriptions. First Series (Edition Schmidt No. 12iBa) 
Idylle (Starlight, Op. 65 No. 4). 
Maestoso (A.D. MDCXX, Op. 66 No. 3) 
Pastorale (To a wild Eose, Op. 61 No. 1) 
Bomanee (At an old Trysting Place, Op. 51 No. 3) 
Legend (A deserted Farm, Op. 51 No. 8) 
Reverie (With sweet Lavender, Op. 62 No. 4) 



1.00 



Transcriptions. Second Series (Edition Schmidt No. 126 b). 1.00 
Nautilus (Op. 55 No. 7) 
Andantino (Romance, Op. 39 No. 3) 
Sea Song (Op. 55 No. 5) 

Meditation (By Smouldering Embers, Op. 61 No. 6) 
Melodie (To a Wateriily, Op.61 No. 6) 
In Nomine Domini (Op. 62 No. 8). 
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